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Harriet DiarrionCI~s Human.·i~t \tislon: · · 
.. PortraiturEfPro'pelled by Emotion 

:1 

By Judson Brown 

Harriet Diamond made a decision 
early on iri·herartistic career to give· 
up on the prpfessionaLambition of.. 

trying t? ~ush a~~r~-~.fl~ technig~e a~ 
anend m1tself. She jettisoned a . 
1~ostly abstract style and embraced · 
realistic represen.tatiof1. She traded in 
her painter's brus,hes and palette for 
the raw materialS' and: the muscular 
manipulations :ofsculpture. 

Her epiphan;; ifshch it was, came a 
quarter century of so ago in the form 
of a squirmin.g, pawling, newborn sop., 
Theo. Instantly she found her creative 
preoccupations swamped by the 
innumerable, messy, exhilarating 
demands nLmotherhood and family. 
She was at the time a graduate student 
in fine arts· ifthe University of North 
Carolina in.Chapel H ill. In pursuit of 
her master's degree, she had been 
cranking out rather impressive, rather 
large, rather abstract, rather academic, 
rather complicated canvases with 
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·· sunealistic touches. All 'of a su~det;t ·· .. ·; .. . . ,. 
~ ~aking these big aesthetic statements ' : 

became uninteresting to her. They did ., 
not seem to have anything to do with 
her demancl_ing n~w life and its new 
focus. ·.. · . · ' 

... _. •' ; .-:... ' 
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She now had: an urge ;tp make simple, 
direct,· thre.~-~di11J~nsjqnal, earthy 
things. "I wanted to 'make things that 
expressed the energy ~ofwhatwas . ' l 

gq~pg qp i~imy life." She started to 
make cats_ and .dogs· out of clay and Harriet Diamond recently .had an .· 
chicken wite ~anH·-p· · ·. ap·-ier mache. She ,, ·exhibition ofiheri playtul' ':' .., .,.d --:. 

sculptures at. the Ho~mer Gallery, 
. :fqpnd :this :way .p,fyvorking deeply .. Forbes Library. We se~ riot only : 
satisfying. She had d~scovered a way the artist's w9rk here put image~ 

• .. ;· ' · . >i• · ·· .' ·• h d of the art1st, as well ~ph'Otos by 
to harmomze her art w1th t e n.ew an Judson Brown). Clic]}.bE;J§JQ .. §~¥ 
expanding;physical.rhythms, realities' · 'r±i9're ' ofh~r ·~r±>: '·:: • ·· .,, ' ' ; 
and respon~ibilities p(herlife~ and that ·' ,· 1 ,, , 

has been her modus operandi ever since. . 
' '. . i . ·, ·:·· :tJ;": ·:, :'·· ; .I,\ ;: 

"I don't want there to· be a really definite line . .betwe.en.art ;arid: · .:· · 
·life,'' she told m~. ~e~ently as 'Ye wal~ed a boll;! a SJJ?-all,· .. ~?f\l~bi~i()n 
of her wo.rk at Forbes Librmy. · · · · " · · ·· · ·· · 

"Making art {orroe is: p-ying to figU:re out who I real~y ;~," sh.t: :. 
said later in the same conversation. "It's a way ofthmkmg about 
what it me·an'sto be a ''h.uman being." ,;:.'. . !) : r:. 

; i',i:' \: ; .;;' 

She with her.,MFA.and her husband Bill Diamond with his de_gf.e~s. 
in, social p~ych~logy and marketing, mo.v~d back to th~ '.lirea\vhen: : 
he took ajobiontfiefaculty of the School ofManagemen:tat ' · · · · 
UMass Afrlh.er:st. They had first nwt vyh~le , sJ;i~ was atS.wi~h ~P. he 

... at Amherst, ~9.I~eg~. : . .Tpey had marrieq: ~~d g~ne - qff, i~ t~~ P~a.c.t? . ; 
·corps togetherto F'iji'. 'Now another ~oy;-~oah, was· a~ded: 'The _· 

· household ·was buzzing .. Her own family a:nd,a; growing:groupof; 
friends andn~ighl:>or~ whoalso were discoveringthej9Yl :~4 :.:-rr• 
struggles ofparenting would provide her with more than sufficient: 
subject mattet:forher; work. ",\; '• \ ,,, •, ··' 

She started to do larg~ life-sized portrait~ of children, husband~ 
' 'i 

friends and relatives in chickenwire and papier mache and then to 
make groupings of figures and block them out in·large 
installations. 
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' .. ,:.:' ·:~ l -~ ·:_" ·· .. ~ ~ ·:· ;' . ; :r r ~ ~;· ,· '· ·. ; . ~. 'f 5 :; ;:r ·:·:: 

''Big Wheels~' . vr~s o,n~ ofthe -first: a trio ofchildr~n , .. · .. ;; · ... ;; i 

rambunctioi.t'slyriding' fat tired tricycles in a swirhng· energetic ·'· 
vortex of expressive· but correlatedpostures·and gestures:{Itd.s:a 
piece that e~p;res.~es joy and ab~do,rl bu~ ~l~o§lq~~P .. · \ : 
compositio11alhaini6ny :and almost a cla.ssical balance. 

' • ~ ' l '. 

In "River P.a~$age/' :she recreated a naturalistic life-size scep.e, of..· 
casual nalq~d. batbel;$ $trewn singly and in pairs along a wide.t).lrn . 
in a peaceful stream': Two naked adult figure~ sprayvl on·a ·beifch , 
by a rock i.rl intiih·ate conversation. Partial figures of individuab .·./; ' 
children are mac],~·to l()ok half $,ubrn~rg~d,jp; qr jU:st ,<:;werging ft;om 
the ''water.;' Two.naked children cavort arouncf a ·rockinmid~ . . 
stream. Tn&·atmosphete is bucolic, the moodidyllic: '' • · ·· ·· 

.. ·' . :· . 

In "Built While They Dream," two nakedb.oys ~prawl.i_n _ deep . . . 
sleep atop thbir tou~led 1:>ed sheets. In "PUlling together," two···. ·· · 
women are· caught up in animated conversation as they walk along 
together in .big ·b~ld st:ddes, ·one pulling a wire shoJ?p~qg cart,: 

. . . 

behind .her. 

Each of these·pie_ces captures a moment that .is .at once intimate~ . 
ordinary anp uniyersal. There is no mystery to this a11~ the other , · 
immediate. aitractioris bf these pi~ces including their 'arresting ' 
scale, all th~ 'carefully :observed documentary detail;· expressive 
modelirtg oftlw)umup1 fbtn} s:9.~that01ft1Al~ay~seJ}s~s l;>ot~ , the ... · 
working of gr~vity and a working against gravity, and final!y 
Diamond' s ·infallible gift for portraiture. Every' figure she· releases 
from her hands is a unique character, with a story to telL , ··· · , , 

Portraiture, ~h'e tells ~e, "is th,e basis of all my work. Everything · 
else i~ - ~ort . ofaspiration." She has such·a;strongihstinct'for · , ·' 
portraiFhlaking that e,yen her anonyn;J,c,lgs, pur~ly irrr(lgipa,ry .·. , .. 
figures appe_ar as fully realized persons caught up_ in their own .. 
unique dramas. · · · · · · :::,:: ·· · · · · · 

!) 

The story of~'Anne's Auntimagined," a small painte~ terra.cotta 
portrait of an' elderly lady nesting in a Queen Anne''s chair . . 
contentedly absorbed in reading a book, provides an amusing 
example of how thin the line can be between real and imagined 
life. It started out to be a realistic portrait of Diamond's friend, 
Anne Lombard. "But then," she says, "one night I put her in the 
back of the car and forgot to take her out and she froze. So I had to 
like squish her together. And the more I squished her, the older 
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·.: sh~ got. Meanwhile, I rememb~t;ep jl}~t ;~he,: ~l}oly, tinte s~~,~had 
· .. been sitting for me Anne had been talking about her favonte old 

. ._ . '.J' •'-,· · _ . _: .. ' ·-·'· . ' ' ' ' 'j. \ ' ' .-.• . 

aunt. It finally came to me, th1s was Anne s aunt: · · ' 

"I have always felt that whaJ .i~ r.n9~t r~al is not what is objecti~e~y 
represented but what 'feels real,'' she says in an' artist's statement. . ' . .. ; . \•· 

For all the rpasterful technique and w,pr~,manship: th,at. g~ces .into 
her art, it is bow deftly Diamond succeeds insup()r~~pfitin~ 
technique to subje~t matter 11?-at suggeststhe secreiofthb.charm ;of 
her p~oductions "7 how she manages to embody.; in such -flawed':·. ! 

. hwnanv~s$el.s. ~l)p .ey~rydaymeet~g~ . t);le.s;ve7t·8fl~ -::~gJ~·. · .. ·.~ .. .•.. ... ··, 
· tnystefieso'fotl1e 'liurn.an ;affe.ftionsthatbind~s. · ()U,~t() ·another. lt is 
a quality which"'cannot be understood ;ft(}in 'any p\irely aesthetic · 
angle'. .. . .· . , .. . . . 

' "I navig~te instinctively by emotion," she told me. "That is the ' 
bed rock. Whendhere' are strong feelings, fthat' s where I want to : . 
work." · · ' __ , . .. 

The locus bffeeling, the focus of her attention, naturally keeps 
. . ··'· . , changing as· she :rn,oves from one phase of life to the neXit. · . 

The boys grow d~, go :off to college~ ' Sh~ tuius her creativi eye 'i6 
her parents arid-:parents-in-law•an&the dotnplex-drarnaofaging · ·• 
and lbss, and ."tQ. ~xplQrirtg family myt~blogies in)l S9rt .. of r· 
gingerly way. I'm really not interested in total exposure o~ 
anyone. ~' · · ·'' · ··. , · · · ·· , · ;,-\' · ·' 

New subject matter sometimes· calls for new m~thpds <tnd .re,;v.r .. 
materials also. In recentyearsshe has been workin.g'mo$dy in .. 
'P'ainted:terra·cotta. clay rather than chickenwire and papferlfuaehe·. 
She also has , b¢¢n.wor~ing on a much $lnaUer s,9,a~~~ part;ly for .. 
reasons ofeconop:1y, but partly alsp, paradoxic~~ly) becau.se her 

· · subjed ·maftet hAs becbme mor~: colliplicatelCT~blet6p ~ ·• · .. · 
"scenarios," as she calls them, have replaced the life-sized 
installation$.:The mi$e ~en-scene she pa9J<$ i.nto thes~ . Sl11illl~r,., . .. • 
more compact p}eces'fs if anything denser than was the case with' 
the roomy, life-sized installations. The drama has become more 
intense, more concentrated. 

A few of her most bittersweet elegiac pieces, including a stark one 
called "So Many Good-byes" that shows her parents giving 
farewell waves on the front porch of their New Hampshire home, 
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she has splurged on and cast in bronze. 
. ······ 

--~·:.;:,1{·)n }'"J : \.·:r . {_(" .:-:::: ~~-:- $: .J·:_. ·_:;. _._ -~~-~! - :_·:~: (_~ ·} _~----.<~ 

The rumin~tiye . 9,}spp;s;ition which is so evide~t .in Di~11n,o~q' .~ . , ;, h , 

conversatioh'ha§ 'be(nl coming out more in hefw6rk of late~ most ; 
notably in :a series' ~f:sculptures that reflect and comment.upon ·the · 
arts and th~, my ,st~r~e$ pf the creative process and see:rp}q .~~arch ; : 
out the line.whereoutward doing and inward feeling meet. 

•'; .; f ( :·; _; ; ,_'•, ~ .,· ~- ,: ;_: -~····:· ', ·,_ , - _! \:. ' ·. I ' '·;._···.:· ~.:·: ; ';,: ·~· > ~ .~ .. ·~ : -~ ~ -· / 
She· has don:e··.a ,vai:~~fY>. of delightful studies of cham"Qer ;string:· , i . 

players bot~ i~}~~ .tpi«;ist of their makin¥ ~~s~o t<;>~.~th~_r, ~ a ; . , 
moment she· capt_ilr.e·sjn a piece call~d '''Siring . Quartet" ,i1lirely' 

·, thrm.:Ighariglilat,gesftu\es of the players, leaving the instruments i ' 

· out'- and also in the. creative aftermath when the .music has faded 
and the applau~e· has died away. There is palpable ~~d · ·. ' . 
metaphysical ~dlgria.rtty to "After the Musib is ·O~et'; which ;·.·· . , 
depicts several musicians bent over their _casesto.put.th6fr ·' ·'·''·' 
instrumen~~. ~;wc,ty . . , , .... 

. .' ._ .• ;1 : . ' .. - .' . ~ ·:.; ' . :- :. ~,.. . ~ ,· • • ; ' • 

,, , , ··She 'has done a· c-6uple'of remarkable psychological studies.·of · ·" 
·nude models7 ;,';'Jn. L~e.'s Studio" draw,s the :v~e'Yef s e)"~ !o tp.e , ,< 

wistful, faraway gaze of the voluptuous female model who not . 
only in vohirrl~ but also in sheer attitude dwarfs the ';; ·.·' .· ' 

., . b;npressioriistic .rendering of the. "artist" toiiing diligently· .away; at; · 
a maquette ,ig·,a ~9mer: "In Lee's Studio_" is (lWOnq~rfully . ·. . 
accomplish~a, witty andjronic comnient'ori tlie 'dialogic.al ii~hire ' 
of the creati\h.~ . prckess' itself. · · · · · 

;: ' .. ~ 

.Diamond is active in her community and in recent years has been . 
• . • ; , •.• ) • ' ', ' ., . • . ,. · : < .. , ' ' • . , ... , . ·, 

politically 'erigaged both on neighborhood issues gnd as a J:)eace . ·. 
aCtivist. She is'; one ·ofa hearty group 0'.fprotestorsrwho stake Ollt ' 
the iron fence .oftP,e,County Courthouse in downtown . 
NortW1ri1pton every Saturday morning holding up signs, 
sometimes :beating pots and pans and handing out leaflets irt .. '.' 
protest of the U.S.: pol~cy towards and pre-emptive attack on Iraq .. 

Since to her adopted community and to the welfare ofthlhirger 
world she has efitrusted her affections, .it' foHdwsthatthese ·· :·, , 
subjects been in~orporated into, P:e:r yror¥:· 

Showing offthe wartrt ·sense of humor and flair for illustt~tion that 
mark all het work, she :has been docl.unenting;~ comtnunity life in' 
richly observed dioramas of familiar institutions or gathering 
places. "Cummington Fair," "Whately Antiquarian Book Center" 
and "The Pool" were on display recently at Forbes. The latter 
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picts the old Look Park Pool crowded with swimmers in various 
lge,s ,of submergence and sunb'~tht1rs in ·,aJl kj:J,l.d~ . of playtifl or 
mging attituqes. ., , . /'. 

ttely she has been 'sketching out in her mind a sculpture of the ·· 
~aq Line," as she calls the weekly anti-war vigil. She wants . 
mehow to embody the maxim "act locally, think globally'' into 
~ piece. One way to 'do this, she thinks, would be to suggest · · 
~11-knoWrt lan<hnarks from various world caRitals in· the. .· , .. , 
ckgroun(iof the piece. The solution remiiip.s to be wor~esl ,, , 
~ough in the making. His not easy, she acknowledges, making a 
:litioal statement in·clay. ·/ 

)Wever sl).e, solv~s the problem of the background for "Iraq. , 
ne," she has already: decided on the foreground. That will 'be a'; 
ries of portraits·. of her beloved friends and collaborators, with·: i · 

1gtime local Quaker· activist-France.s Crowe squafely a~ c~nte.r . · -.. . -- - . ' .. · . .' 

tge. 
,> ~· • 

've wanted to do a portrait of Frances for a long time." 

>r more i~Jormatioi/on Diamond, consult 
:p: //v.;ww:scvJpt'Ltr~s.tQri~.~com/ 

·ee-lance · ~~iter Jud~on Brown, a resident of N~~iha',ipton,' is: : 
"ormer newspaper reporter. i :'_; ;. ·• . 

) .· 
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